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290 NOTES AND DOCUMENTS 

noted as 'in al.', rather than simply '1.' or 
'al.', could have come from V.31 

In contrast to many manuscripts from 
Petrarch's library, S seems to have had little 
if any influence on the later tradition of the 
Tragedies, as far as one can judge at present, 
perhaps because many other manuscripts of 
the text were already available in the four- 
teenth century. What happened to the 
manuscript after Petrarch's death? We 
know that by the later fifteenth century it 
was in the library in Naples of the Duke of 
Calabria. At least one other manuscript 
from Petrarch's library is supposed to have 
passed in the fifteenth century to the Royal 

Library of Naples.32 This is the Josephus, 
Paris, Bibliotheque Nationale, MS lat. 5054. 
This was thought by de Nolhac to have 
belonged earlier to Tommaso da Campo- 
fregoso, Doge of Genoa, and to be identifiable 
in a list of his books noted in 1425 at the end 
of Paris, Bibliotheque Nationale, MS lat. 
5690 (a Livy which had also earlier belonged 
to Petrarch).33 Whether or not the Josephus 
did belong to Tommaso, and pass later to 
Naples, it may be worth noting that no. 6 in 
his inventory was a copy of Seneca's 
Tragedies.34 

A. C. DE LA MARE 

Bodleian Library, Oxford 
occasionally found in other MSS, annotated by 
Petrarch that I have seen. 

31 Oed. 291 sacrate ECP (in.ras.) V sancte SKQe (al. 
sacrate e2) in al. sacrate S3; Med. 59 tonantibus EA 
rotantibus V in al. rotantibus S3; 86 nec non qui EPCr nec 
non(in ras.)qui 12n2 ne cum qui SKQ1 nec vero qui e ne 
dum qui Q2 ne qui cum V in al. ne qui cum S3; I04 prendere 
ECV pendere PSKQe in al. prendere S3; i i i erat V, 
etc. crat(?) S in al. erat S3; Oct. 173-4 gap. 30 lines 
space left CSln; 26 lines left PK; no gap GVQeO. S3 
writes: 'in alio continuabantur sine spacio medio ij 
versus: similes volantis etc. Extinguat etc'. See also 
Oed. 893, where the variant has been partly cropped by 
the binder: demens] clemens V [in al. (?) cropped] fuit 
clemens S3 (however the reading demens in S appears to 
be a correction from clemens), and Med. 40 per viscera] 
al. per vicia S3 (this marginal note may have been 
cropped at the beginning) per vitia V. 

32 Mazzatinti, op. cit., pp. I70-I, no. 588 (he bases 
his attribution to the Naples library on de Nolhac); 
De Marinis, op. cit., ii, p. 88. The MS apparently bears 
no arms or distinctive annotations but is identifiable as 
no. 494 in the Naples Inventory E according to De 
Marinis. 

33 de Nolhac, op. cit., p. 277. He prints the Fregoso 
library list on pp. 273-5. His belief that the Livy 
passed from the Fregoso family to the King of Naples 
appears to be without foundation (G. Billanovich, 
'Petrarch and the textual tradition of Livy', this 
Journal, XIV, 1951, p. 205 and passim.), Billanovich 
also rejects de Nolhac's identification of the Josephus 
with the Fregoso MS, described as 'satis magni 
voluminis', since he thinks it too small (loc. cit.). 

34 de Nolhac, op. cit., p. 274. 

THE THRONE AND THE SEVEN- 
BRANCHED CANDLESTICK: 
PICO DELLA MIRANDOLA'S 

HEBREW SOURCE 

I 

S peaking of the existence and nature of the 
tenth sphere, Pico della Mirandola writes 

in his Heptaplus:1 

Supra novem caelorum orbes, idest septem 
planetas et spheram octavam, quam vocant 
inerrantem, nonumque orbem, qui ratione 
non sensu deprehensus est primusque est 
inter corpora quae moventur, creditum esse 
decimum caelum, fixum, manens et quie- 
tum, quod motu nullo participet. Neque 

hoc tantum creditum a nostris maxime 
iunioribus, Strabo et Beda, sed a pluribus 
etiam Hebraeorum, praetereaque a philo- 
sophis et mathematicis quibusdam. E 
quibus satis duos sit attulisse, Abraam 
Hispanum, astrologum maximum, et Isaac 
philosophum, quorum uterque hoc attes- 
tatur. Quin et hic Isaac decimum orbem ab 
Ezechiele designatum intelligit per zaphirum in 
similitudine throni, ut color zaphiri lucis nitorem, 
throni similitudo immobilitatem eius significet. 
Figuratas item intelligit decem spheras a 
Zacharia per candelabrum aureum distinctum 
septem lucernis et lampadem super caput eius, 
tum super lampadem olivas duas. Cum enim 
septem lucernae septem planetas indicent 
et lampas circulum octavum tot luminibus 
fulgentem, vult per duas olivas indicari 
nonam et decimam sphaeram, propterea 
quod ex olivis oleum defluit ad lampadem 
et lucernas ad luminis nutrimentum. 

Both Abraam Hispanus and Isaac Philo- 
sophus are said to have asserted that the 

My thanks are due to Prof. Ch. Wirszubski who read 
the draft of this paper and made suggestions for 
improvements. 

1 E. Garin, De Hominis Dignitate, Heptaplus, De Ente et 
Uno, Florence I942, p. 224; Pico, Opera, Basle 1557, 
p. I7. 
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tenth sphere exists, whereas it is Isaac alone 
who is cited as the author of the figurative 
interpretations of the pertinent verses in 
Ezekiel and Zacharia. With this distinction 
in mind we can now approach the identifica- 
tion of Pico's Hebrew sources. 

In his English translation of the Heptaplus, 
D. Carmichael2 suggested that Abraam 
Hispanus was Abraham Ibn Ezra. Though 
he cites no specific passage in Ibn Ezra, the 
latter does in fact treat of the tenth heaven 
in his Long Commentary on Exod. iii:I5. 
It is nevertheless improbable that Pico's 
Abraam Hispanus in the Heptaplus is Abraham 
Ibn Ezra, because elsewhere Pico is perfectly 
aware that they are two different persons. In 
his Disputationes In Astrologiam3 Pico writes: 
Quod Hispanus Abraam, praeceptor Auenazrae, et 
Henricus Valensis observant. Consequently, it 
seems that we ought to follow Cassuto4 who 
identified Abraam Hispanus with the well 
known philosopher and astronomer Abraham 
bar Hiyya. 

Carmichael's second identification, namely 
that Isaac Philosophus is 'Isaac ben Salomon 
Israeli, ninth-century Jewish physician and 
philosopher' is also improbable, because 
Isaac Israeli is not known to have interpreted 
the pertinent verses in Ezekiel and Zacharia 
in the way according to Pico that Isaac 
Philosophus interpreted them. 

Granted, then, that Pico's 'Isaac Philo- 
sophus' is not Isaac ben Salomon Israeli, I 
submit that he is Isaac ben Abraham Ibn 
Latif, a thirteenth-century Neoplatonist.5 In 
Ibn Latif's still unpublished magnum opus 
'The Gate of Heaven' (Sa'ar ha-Samayim) 
are to be found the figurative interpretations 
of the throne and the seven-branched candle- 
stick both of which are presented, in two 
successive chapters, in much the same terms 
as in Pico's Heptaplus. For comparison with 
the italicized part of the Heptaplus passage, I 
shall translate, as literally as I can, two 
passages from Ibn Latif's Sa'ar ha-Samayim, 
MS Florence, Bibl. Medicea Laurentiana, 
Orient. 487, fol. 62. 

The prophet (i.e. Ezekiel) hints at the 

existence of a body above the body of the 
ninth glorious sphere. The nature of this 
body (i.e. the tenth sphere) is superior to 
the nature of any other body; the relation 
between the body of this sphere (i.e. the 
tenth) and the body of the superior sphere 
(i.e. the ninth)6 is like the relation between 
the sapphire stone and the terrible crystal; 
of the firmament (i.e. the ninth sphere) it 
is said: (Ezekiel i:22) 'And the likeness of 
the firmament upon the heads of the living 
creatures was as the colour of the terrible 
crystal'; the thing above the firmament is 
described as the likeness of the throne and 
of this it is said: (Ezekiel i:26) 'And above 
the firmament that was over their heads 
was the likeness of a throne, as the appear- 
ance of a sapphire stone'. The tenth sphere 
is described as a likeness of the throne be- 
cause it encompasses all and does not move 
like the bodies of the moving spheres, but it 
rests like a throne. 

The passage I have just quoted is from the 
twenty-third chapter of the second part of 
Ibn Latif's book. In the twenty-fourth 
chapter, after the commonplace identification 
of the seven-branched candlestick with the 
seven planets, Ibn Latif goes on to say 
(fol. 63r): 

This prophet (i.e. Zacharia) hints, by the 
lamp and the two olives above it, to the 
three spheres, beside the seven indicated 
by the figure of the candlestick. This 
conforms with Ptolemy's view that a tenth 
sphere exists. 

Ibn Latif's works were not translated into 
Latin. The most probable link between Pico 
and Ibn Latif seems to be Johanan Alle- 
manno, Pico's teacher7 and Ibn Latif's 
admirer. In a list of recommended books, 
Allemanno mentions Ibn Latif's works, and 
excerpts of some of them can be found both 

2 Pico della Mirandola, On the Dignity of Man, On 
Being and the One, Heptaplus (The Library of Liberal 
Arts 1965), p. 96, n. 3. 

a Liber ix, Caput vii, Opera, Basle I557, p. 669. 
4 U. Cassuto, Gli Ebrei a Firenze, Florence 1955, 

p. 321, n. 4. 
5 See. S. O. Heller Willensky, 'Isaac Ibn Latif- 

Philosopher or Kabbalist?' Jewish Medieval and 
Renaissance Studies (ed. A. Altmann, 1967) pp. 185-223; 
and her article in The Encyclopaedia Judaica, x, 1971, 
cols. 1446-1448. 

6 The term 'superior 
sphere'--T11"•Y 1l--refers 

to the ninth sphere. See J. Klatzkin, Thesaurus Philo- 
sophicus Linguae Hebraicae, i, Leipzig 1928, p. 1 15. 

7 See Gian Francesco Pico, Opera Omnia, Basle 1573, 
p. 1371. For the association of Johanan Allemanno 
with Pico see M. Steinschneider, 'Jochanan Alemanno, 
Flavius Mithridates und Pico de la Mirandola', 
Hebraische Bibliographie, xxi, 1882, pp. Iog9-10, pp. 130- 
132. J. Perles, 'Les Savants Juifs A Florence' REJ 
vol. iii, pp. 244-57. On the relation between Pico and 
Allemanno in 1488 in Florence, see the text published 
by Perles pp. 254-5, and U. Cassuto, op. cit. p. 316, 
n.l. The Heptaplus was published in 1489, see Garin, 
op. cit. pp. 32-33. 
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in Allemanno's Collectanaea and in his own 
books.8 

MOSHE IDEL 
The Hebrew University, Jerusalem 

8 MS Oxford Bodleian Library, Reggio 23 (Neu- 

bauer, Cat. no. 2234) fol. 64v. See also, e.g., MS 
Oxford, Reggio 23 fols. 117v, I86V. MS Paris B.N. 
Heb. 849, fols. I28v-I29r. A discussion of Ibn Latif's 
influence on Allemanno will be included in my forth- 
coming paper on Allemanno's list of books in the 
Bodleian MS. 

TWO NOTES ON 
DIEGO DA SAGREDO 

I: THE CORNICE AND THE FACE 

For D.M.L. & G.D.L. 

This Note presents three manifestations of 
the idea in architectural theory that the 

contours of a cornice can be made to resemble 
a face in profile. The Cornice and Face motif 
can be taken not only as a commonplace of 
the psychology of visual perception, whereby 
human beings constantly read faces into 
things; but also as part of the realization of 
the theory that buildings should reflect the 
perfect proportions of Man made in God's 
image. This type of anthropomorphism was 
taken up with particular enthusiasm in the 
Renaissance'-incidentally supplying a suit- 
able descriptive terminology for architectural 
members. (The names of the parts of the 
body could be, and were, adapted for 
architecture.) 

The first example of the motif appears in 
the margin of Francesco di Giorgio's Trattati 
on fol. 37, which is part of the fourth book on 
temples2 (P1. 2ia). Following a discussion of 
mouldings to be used in the cornice, Fran- 
cesco tells us how he has sometimes tried to 
imagine how its symmetry and proportion 
can be related to the human head. He has 
even 

seen some forms of cornice, which although 
in their elements can be seen to be similar 
(to the head), proportion cannot be found 
in them, however much they are measured: 
but having measured very many other 
cornices I have found plenty which do have 
the proportion of the head, as the illustra- 
tion shows. That is, with the epistyle in 
place of the chest, the zoforo or frieze at the 
throat, the astragal at the chin, the denti- 
culi at the teeth, the echinus or ovolo at the 

nose, the crown or gocciolatoio in place of 
the forehead and eyebrows and lastly the 
gola or cyma at the crown of the head.3 

Opposite this text is an illustration of Fran- 
cesco's point. A human bust is drawn in over 
the cross-section of a complete entablature. 
The head is in alignment with the cornice, 
the neck with the frieze and the shoulders and 
upper chest with the epistyle. The termin- 
ology outlined in the text appears on the 
drawing as a series of explanatory labels. The 
style of the drawing itself is directly related to 
its particular pedagogic function; the strange 
expression on the face of the figure is necessi- 
tated by its having to have its mouth open 
enough to expose its teeth opposite the legend 
denticulo. 

In his chapter on the cornice in Medidas del 
Romano (1526) Diego da Sagredo lists the 
various mouldings to be used4 and includes 
two illustrations on the cornice and face 
motif. They vary according to the edition con- 
cerned (P1. 21b-d) although, of each pair, 
one is always of the type of Francesco di 
Giorgio and the other is always Sagredo's 
own. The difference lies in the fact that the 
first illustration of the motif in each case has 
the human face looking in the same direction 
as the edge of the cornice itself. The align- 
ment between the two is suggested rather 
than stated. The second type of illustration, 
which is generally more decorative and 
imaginative, has the face and the cornice 
profile pointing in opposite directions. The 
details of the mouldings are brought out to 

1 Most scholarship of the post-Wittkower era covers 
this aspect. For a useful bibliography see S. Lang, 
'Sforzinda, Filarete and Filelfo', this Journal, XXXV, 
1972, PP. 39Iff. 

2 Cod. Magliab. II.i.i4z ed. C. Maltese, Milan 1967, 
ii, p. 390 and tav. 227. 

, idem: '.. . alcune forme di cornici le quali, bench6 
nelle parti loro si possi assegnare similitudine, non si 
pub per6 trovare la proporzione loro quanto a la 
misura; ma molte e molte altre cornici misurando, ne 
ho trovate assai le quali hanno la proporzione della 
testa, come nel segno si dimostra; per6 che l'epistilio 
e in luogo del petto, el (zoforo overo) fregio in luogo 
della gola, el astragolo in luogo del mento, el denticulo 
de' denti, lo echino overo uovolo del naso, la corona 
overo gocciolatoio in cambio della fronte e cigli, et 
ultimamemte la (gola overo) sima della somitA et arco 
del capo.' 

4 Diego da Sagredo, Medidas del Romano Lisbon 1541, 
fol. Brf.: 'Gula es un moldura que tien dos corvos 
contrarios el uno del otro: su figura quiere semejar ala 
garganta del hombre etc.' 
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